Performing London
Louise Gray

In Londen, perhaps more than anywhere else, performance seems directly connected
to the “pulse” of the city and the spirit of place. All of which makes it an extremely fra-
gile art form.

Several years ago, | remember spending several November hours in the attic of a dilapidated
warehouse on London’s South Bank. It was quite close to the old power station that had just
been transmogrified into Tate Modern, but not that close. In terms of chic quotient, this leaky
attic—in a venue t had been renamed the Museum of the Unknown—was definitely off
the lower end of the scale. And it was here, under eaves lit only by a single light bulb dan-
gling from a beam, that members of Forced Entertainment sat in white-faced clown make-up
and asked each other questions. "Can poverty be beautifu Do you believe in demons?”

“Could you agree to strict discipline?” were three out of a list of 2,000 that the Sheffield-
based performance company had prepared for themselves. The actors, only two at any time,
sat—or slumped, especially as the performance stretche towards the end of its allotted 12
hours—in a circle. The rain dripped through heles in the roof; the audience came and went
and returned again and the questions and answers continued without respite. The overwhel
ming feeling was if we had all arrived at the end of the world to find ourselves engaged in an
was simultaneously absurd and profoundly intimate. All human life, its drives and
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