My project consists of exploring the gaps and overlaps between

reuliy and irs representacion, wich o specific interest in dealing
with the process of perceprion.

For my observarion devices | nse real video and larrach
particulur importundy 1o the concext, that is, | put che
exhibition space in relation fo its immedinte external
surroundings,

| prefer to use the teem “devices” racher than “installarion” ta
describe my interventions, becavse Liery to give the spectacor
che most neocril medium possibile that can be used o abserve
[Eﬂ]i[}'. ‘ ilCCE‘?l'l[ a |arg(.' Ir'ldt'(t'rmllll\[(‘ (‘_nmpimt‘nr, bCClII.ISE I [['}‘r
not to propose an objece thar has o purely mrernal and
attonomous logic, If for me an installarion is an ohiject o a
broad sense, my deviees are rather like “expanded” cameras.
My interventions are orlented toward the externul, facing the
sereer. [T the viewpoine is more close-up, the apparently banal
and predicrable movement ol passersby in the soreer is really
II)EUI!CI’{.‘[][’< ln I:hls WY, B gQuunricy {1fm|crn-c\'cn[5 EI]I\[ escape
any kind of Togic are revedled. By tilming o che sereees |
introduce a coefficient of reality inta my work and | inject a
dose of chanee thac dogsn’t allow us to redoce what we see toa
precise mewning.

So juscas | am inreresred in che nacure of the relationship rhac
exifts berween reality and s fepresentation, | am eqpally
fascinated by those momenes in which o confusion beeween
renliry aned appearance, berween Ber and Licripn i produced

76

in our pereeprion, like s ¢inema dissolve berween one system
and another. [t's happened to me, Tor example, that [ can
observe & scene in the street and have the impressiofn of

a cinemarcic dé)i v

In my interventions | ery ro create the possibilicy thae
cransitions can be produced on the invisible fronrier herween
appearance and realiry, That's why I try to stay as close as
possible to the real, exploiting che discrepancies, and rherefore
the artiscic elfect, as anguframmes. Using o parcicular rhe
imuge and sounc as separate screnms of duru, ¥ ean introduce
slighe discrepancies becween the visual and acoustic
informanion, small gaps or bugs, thar tice onto an inteemedisre
zone where an alreration of perceprion can be producesd

For example, making rpgments of flm dialogue coincide with
a Hve image from a public place, | can enliven & passing
moment of & group of people from realivy via ehe prerense of o
group of characrers, It's o way of stratilying the rel by using a
cult:mﬂtugraphlc [CISHOILL

In my recent devices, T've tried o delve deeper into these ideas,
putting the video camera on a dolly o incrense, by traveling,
the cloematographic elfecr, or ratherto produce apparently
simple and direct images, chat are g relicy filmed through the
window of a reduced-scale model of che gallery or. as in The
Waong Rovm, offering two different poines ol view 1o jack up the
impression of visual incoherence. For instance, a passerby could

be visilile on one image bur not on the prher, because che
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Tram twa talevigions 1e SpECIAtors can apsarve the srossing Mo i (nsatad outada he
exhilidan space Exch inage is produgad hipm 8 dingle mabila video camari, wiosa
rotwthn s eoarm hinstions sl b suiirafded with the aid af 5 joyatick

Thie ral-Artim nrvigus sum 06 b Hlmed o the gabiery's reoms. e any cass, thi camares
v vt I ity eseh one is bong moved on @ dally very slowly Inside the
\itgHine it E mminture modat of e galiey. The wo. psrfectly inenical. aro sat imo swo
windiswe of the bullding, ang in the speand [lpar of the skhibition sgace and ond on the
thire (ot altering twi paints ol vigw ol e sroesing,

The spectutare Nunr In realtime (e suunds somig from he sie=slivg, Zuamiig<in
paforehand. e visitors.perceve mom claaity ithe comarsations of the pessarshy, the
oallN an e callilir bhones: bul sctuully 1ka gcnon of 1he zoom regoieies e voinma ol
I tave preredonded trueka

The device canproducs edindidenies berween Uie vy woiiuns ool Y pra-pragaiod
sounds 1o areute 1he imprusion that the yoses are (Hdend those of (i rassershy that i
SUOCLATONE 1€ SEANN:

nbsracles in the screer hide him from the second video camera

T all of my work, T vlink thit | wane eooreach char percepeive

imphsse, 70 Highlight the uneealicy of the image, to make it
appear for what it st only an imige.
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